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Editorial 


It seems that the majority of readers have been pleased 
with the new format of the Journal, with its increased 
page size, improved legibility, colour supplement and 
stiffer covers. The printers, Oxuniprint, a subsidiary of 
Oxford University Press, have also been pleased with 
the result and have entered the Journal in a competition 
for fine printing of technical journals in the magazine 
Printing World. The result will not be known until after 
this Journal goes to press, but if it is awarded a prize, we 
hope to be able to announce this in a forthcoming 
Newsletter. 

The increasing number of conference centres around 
the world is an the way in which 
conferences have proliferated over the past 50 years. 
There can be little doubt that the bringing together of 
people of like mind is a productive way of sharing the 
fruits of research and interest in any subject. But the 


indication of 


transitory exchange of ideas by the reading of papers at 
a conference, useful as it may be, is consolidated and 


greatly improved when the papers delivered are 
recorded in some way for posterity. 

In August 2003, members of The Galpin Society, The 
American Musical Instrument Society, and CIMCIM 
gathered together in the UK for their first joint 
conference held in Oxford, London and Edinburgh. 
Over 40 papers were delivered and their authors were 
invited to submit them for publication if they so desired. 
Asa result the Editor received over a dozen applications 
from authors wishing to publish their work, and a 
number of these appear in this edition, while others will 
follow in subsequent Journals. We welcome these new 
contributors, and hope that future conferences will 
produce other new authors whose work will help to 
increase the range of subjects presented in the Journal, 
and the depth of research in all areas of organology. 


Charles Mould 
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